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A TRIBUTE TO
FRANK LLOYD WRIGHT

By Mies Van Der Rohe

TOWARD the beginning of the twentieth century, the great revival of
architecture in Europe, instigated by William Morris, began to grow

over-refined and gradually to lose its force. Distinct signs of exhaustion
became manifest. The attempt to revive architecture from the standpoint of
form was apparently doomed. Even the greatest efforts of artists could not
overcome the patent lack of any usable convention. Then, however, these
efforts were limited to the subjective. But the authentic approach to archi­
tecture must always be the objective. Accordingly, the only valid solutions at
that time were in cases such as industrial building, where objective limitations
made subjective license impossible. Peter Behrens' significant creations for
the, electrical industry are a vivid illustration. But in all other problems of
architectural creation, the architect ventured into the dangerous realm of the
historical; to some of these men the revival of classic forms seemed reason­
able, and in the field of monumental architecture, even imperative.

Of course this was not true of all early twentieth century architecture.
Van de Velde and Berlage, especially remained steadfastly loyal to their own
ideals. Once a way of thinking had been accepted as essential, Van de Velde's
intellectual integrity and Berlage's sincerity and almost religious faith in his
ideal allowed no compromise. For these reasons the former won our highest
respect, the latter our special veneration and love.

Nevertheless, we young architects found ourselves in painful inner
conflict. We were ready to pledge ourselves to an idea. But the potential
vitality of the architectural idea of this period had, by that time, been lost.

This, then, was the situation in 1910.
At this moment, so critical for us, there came to Berlin the exhibition of

the work of Frank Lloyd Wright. This comprehensive display and the exten­
sive publication of his works enabled us really to become acquainted with
the achievement of this architect. The encounter was destined to prove of
great significance to the development of architecture in Europe.

The work of this great master revealed an architectural world of un­
expected force and clarity of language, and also a disconcerting richness of
form. Here finally was a master-builder drawing upon the veritable fountain-
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head of architecture, who with true originality lifted his architectural crea­
tions into the light. Here, again, at last, genuine organic architecture flowered.

The more deeply we studied Wright's creations, the greater became our
admiration for his incomparable talent, for the boldness of his conceptions,
and for his independence in thought and action. The dynamic impulse
emanating from his work invigorated a whole generation. His influence was
strongly felt even when it was not actually visible.

After this first encounter, we followed the development of this rare man
with eager hearts. We watched with astonishment the exuberant unfolding
of the gifts of one who had been endowed by nature with the most splendid
talents. In his undiminishing power he resembles a giant tree in a wide land­
scape, which, year after year, ever attains a more noble crown.
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FRANK LLOYD WRIGHT, Living room, Coonley house, Rjv~rside, IiI., 1908.


